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Performance Notes:
A J +
r = bell of cymbal % = splash hi-hat w/ pedal r = deadstroke

- Percussion 1’s high tom must be prepared before performance. Use a tom-tom of the drum set style—
with both a batter and a resonant head—approximately 8” in diameter. Tune the batter head a little
lower than usual, so that there is still resonance, but a lower pitch. Then tune the resonant head low
enough that when you strike the batter head a descending glissando is heard.

- Percussion 2’s cowbell should be mounted and as resonant as possible, whereas Percussion 1’s cowbell
should be placed on a foam surface and somewhat dry.

- Ifalow octoban is difficult to acquire, a homemade PVC-pipe drum is a perfectly acceptable substitute.
Aim for a drum approximately one meter (about 3 feet, 4 inches) in length.

Program Note:

According to recent research, newborn babies can perceive meter.” Whether innate or learned in the womb,
upon entering the outside world, babies know where the “one” is. But can they perceive polyrhythm—
rhythms occurring in multiple tempi simultaneously? Can you? Can I? Can the performers? These
questions are the primary impetus behind 4-3-5: Can You Hear It?, focusing mainly on the tempo ratios
3:4:5. But polyrhythm is only one of the many spices used to create this flavorful rhythmic soup. The other
ingredients are as follows:

2 tbsp. Rhythmic contours (exploring the expansion, contraction, and gradual re-shaping of a rhythm)
%2 cup Timbre as a structural element (generally divided into wood-like, skin-like, or metal-like sounds)
a pinch of Tabla tricks

This is all boiled in an upside-down floor tom, from my childhood drum set, which was my entrance into the
world of music and remains a strong influence in all of my works. Please enjoy!

Raven Feather Music (ASCAP)
971.998.8709 / bfaegre@gmail.com / www.brendanfaegre.com

! http://www.pnas.org/content/106/7/2468.full
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